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ANNEE 2022

ANNEE 2021

ANNEE 2016

ANNEE 2014

ANNEE 2005

ANNEE 2002

ANNEE 1999

DISTINCTIONS

CHEVALIER DE 'ORDRE NATIONAL DU MERITE
POUR LENSEMBLE DE SON OEUVRE
Paris, France

ARCHITECTE DE ANNEE - INSTITUTO DE ARQUITETOS DO BRASIL - RJ
POUR L’ENSEMBLE DE SON OEUVRE
Rio de Janeiro, Brésil

PRIX RIBA ANCIENT TREE CIVILIZATION AND RESIDENCE FUTURE INTERNATIONAL
ARCHITECTURAL DESIGN COMPETITION

POUR LE PROJET « LIVING IN THE LEAVES »

Londres, Grande Bretagne

FUTURE HERITAGE AWARD
POUR LE MUSEE DE LA ROMANITE DE NIMES
Dubrovnik, Croatie

MEDAILLE DU SENAT FRANCAIS

RECOMPENSE POUR SON TRAVAIL - JOURNEE DE L'’AMERIQUE LATINE
ET DES CARAIBES EN FRANCE

Paris, France

MIPIM DESIGN AWARD
POUR LA REHABILITATION DU SIEGE DU JOURNAL LE MONDE
Cannes, France

LIGHTING DESIGN AWARD
POUR LE LUMINAIRE URBAIN HESTIA
Londres, Angleterre

CONTRACTWORLD AWARD

PRIX INTERNATIONAL CATEGORIE « HOTELLERIE »
POUR LA BRASSERIE «LES GRANDES MARCHES»
Hanovre, Allemagne

PRIX INTERNATIONAL DE DESIGN ET D’ARCHITECTURE INTERIEURE
FONDATION CANDIDO MENDES, REMISE PAR SERGIO BERNARDES
Rio de Janeiro, Brésil
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Christian DE PORTZAMPARC

Né le 9 mai 1944 & Casablanca, Maroc L'éminent architecte et urbaniste Christian de
Portzamparc a été, a I'age de 50 ans, le premier lauréat francais du prix Pritzker d'architecture.
Son style imaginatif est reconnu pour ses qualités originales: des formes audacieuses, une
démarche artistique et sa créativité de peintre aquarelliste.

Il étudie I'architecture & I'Ecole nationale des beaux-arts de Paris. Il part vivre & New York en
1966 oU il cotoie la communauté artistique, avant d'obtenir son dipldme de I'Ecole des beaux-
arts en 1969. Il établit I' Atelier Christian de Portzamparc en 1980 et lance alors sa carriére
d'architecte. Attiré dés I'enfance par la peinture et la sculpture, c'est plus tard qu'il
commencera a s'intéresser a I'architecture. Christian de Portzamparc est reconnu comme un
architecte placant une grande importance dans I'interaction entre I'espace urbain et I'étre
humain.

I commence & se faire connaitre d travers son travail sur I'ensemble immobilier des Hautes
Formes (1979) & Paris, et devient céléebre avec la construction de la Cité de la Musique (1995),
un projet de grande envergure initié par Francois Mitterrand.

Parmi ses oeuvres majeures comptent notamment Nexus Il (1991), un complexe résidentiel
Fukuoka, la Philharmonie Luxembourg (2005), salle de concert ou I'Orchestre philharmonique du
Luxembourg est accueilli en résidence permanente, et I' Ambassade de France a Berlin (2003),
projet qu'il réalise avec sa femme, Elizabeth de Portzamparc.

A New York, aprés la Tour LVMH (1999) sur la 57e rue, il crée une tour résidentielle sur Park
Avenue, la Tour Prism, approuvée par le City Planning en 2004 et inaugurée fin mai 2015.
Achevée en 2014, avec ses trois cents méetres de haut, la Tour One57 & New York accueille un
hoétel de luxe ainsi que 130 appartements de grand luxe offrant des vues imprenables sur Central
Park et le « skyline » de la ville.

L'architecte crée le Musée Hergé (2009) & Louvain-la-Neuve, la Cité des Arts (2013), un
complexe culturel & Rio de Janeiro, et Paris La Défense Arena (2017), un stade couvert &
Nanterre. Il travaille actuellement sur de vastes projets ayant remporté des compétitions dédiés
a la culture : au Maroc, le Grand Théatre de Casablanca, qui viendra transformer la grande
place historique de la ville, et dont la livraison est prévue en 2019 ; et deux projets de grande
envergure en Chine : le Centre Culturel de Suzhou et un Opéra pour Shanghai, qui l'un et I'autre
doivent étre achevés en 2019.

Sans pour autant rejeter la forme, Christian de Portzamparc souligne que son but n'est pas
uniguement la réussite esthétique en soi. Toute forme, dans ce qu'il crée, doit se confronter &
plusieurs bonnes raisons d'exister : un meilleur usage et un plus grand confort, la capacité de
rendre heureux et d'ouvrir & des sentiments poétiques, une connexion avec le site de
construction existant.

Christian de Portzamparc n'a jamais séparé architecture et urbanisme. Il a renouvelé la vision de
la structure urbaine a fravers une méthode de conception qu'il a nommée «ilot ouvert » et qu'il
a mise en pratique dans le quartier Masséna A Paris.

Prix et distinctions

2018 / Prix Praemium Imperiale pour I'ensemble de son oeuvre, Japon
2006 / Titulaire de la 53e Chaire College de France dédiée a la création artistique, France
2005/ MIPIM Award

2004 / Grand Prix de I'Urbanisme France

1998 / Grand Prix Natfional de I'Architecture France

1998 / Membre d'Honneur de I'AIA American Institute of Architects
1994 / Pritzker Prize

1992 / Médaille d'Argent de I' Académie d' Architecture France

1

1

990 / Grand Prix d' Architecture de la ville de Paris Musée Bourdelle, Paris, France
989 Commandeur des Arts et des Lettres
France
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Christian de Portzai nparc






Architectes
Francais
a 'Export

www.afex.fr

Communiqué

Grand Prix AFEX 2014 de I’architecture francaise dans le monde a la

Cité des Arts de Christian de Portzamparc a Rio de Janeiro - Brésil

Le Jury du Grand Prix AFEX 2014 s’est réuni hier a la Cité de I'architecture et du patrimoine pour choisir son lauréat parmi
dix projets de grande qualité. Aprées analyse des éléments fournis a la fois par les agences et par les Ambassades de France des
pays concernés, le choix s’est porté sur la

Cité des Arts de Christian de Portzamparc, a Rio de Janeiro - Brésil.

La qualité de ce batiment de béton qui est tout a la fois un hommage a I'architecture brésilienne et une création cohérente
avec 'ceuvre de Christian de Portzamparc a convaincu de Jury. Ce projet a connu une gestation longue et difficile, comme c’est
souvent le cas des grands projets a l'international. A la veille des grands événements brésiliens qui s’annoncent, il portera
fierement les couleurs de la France au Brésil.

Le Grand Prix sera remis a leur lauréat au Palazzo Zorzi, siege de I'UNESCO a Venise, le 4 juin prochain, au soir de
I'inauguration de la Biennale internationale d’architecture.

Le Palazzo Zorzi accueillera également une exposition des projets du Palmares pendant toute la durée de la Biennale.
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Ancient Tree Civilization and Residence Future
International Design Competition » Awards 5 ceremony

Juine 11, 2024

! Friday 13:30=17-00
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Global Urban Design - One57 in Midtown -- New York Magazine
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This Is What $90 Million Looks
Like

Some nice views. A large floor plan in the most conspicuously coveted new luxury
tower in town. And most important: a place to park your cash.

By Matthew Shaer  Published Oct 7, 2012

ast fall, Sanford I. Weill, the former
L CEO of Citigroup, sold his penthouse
apartment at 15 Central Park West to the
22-year-old daughter of Dmitry Rybolovlev,
a Russian fertilizer kingpin, for $88
million—more than twice what Weill had
paid for it. The sale was the largest ever for
an apartment in New York, far exceeding the
$48 million paid in 2011 for a twelfth-floor
unit in the Plaza Hotel. It seemed
inconceivable the record would soon be
broken again.

And then, just a few months later, it was, not
by another property on the East Side or
West Side, but by the penthouse duplex of
One57, a not yet completed tower on West

The 360-degree view from the penthouse apartment. 57th Street, near Carnegie Hall. Speaking to
(Photo: Jeff Chien-Hsing Liao)

areporter in May, Gary Barnett, the head of
Extell, which is developing the property,
confirmed that the duplex was in contract for a price upwards of $90 million. He refused to
disclose the name of the buyer, saying only that it was recognizable name with a “nice
family.”

Historically, each marquee property in New York has been a brand unto itself. There was
740 Park Avenue, with its Candela-designed limestone facade and its scent of old money.
There was the Trump International, on Columbus Circle, a glimmering, garish protuberance
reminiscent of a bar of gold. Most recently, there was 15 Central Park West, which was
completed in 2008 but looks much older—a conscious decision by the architect Robert A. M.
Stern, who hoped to achieve a symmetry with Manhattan’s Gold Coast and the stone borders
of the park itself. Hedge-fund titan Daniel Ochs has made a home at 15 CPW, as have
Goldman Sachs chief Lloyd Blankfein and at least six senior Goldman employees. The place
is chunky, stolid, and elegant in an unsurprising kind of way.

Ones7 is sharp, vertiginous. Where 15 CPW sought to blend into its surroundings, Ones7
seems determined to stand out—it looms over the drab commercial buildings and hotels on
West 58th not so much like a waterfall, as the French architect Christian de Portzamparc has
it, but as a gleaming, tumescent phallus.

When the building is completed sometime next year, it will stand 1,005 feet tall. That’s taller
than the GE Building, taller than the Trump World Tower, and 41 feet shorter than the
Chrysler Building. From the penthouse at One57, on the goth floor, you can see past the
verdant rectangle of Central Park, over the knobby sprawl of upper Manhattan, and all the
way into Harlem and the Bronx, which recede, on clear summer days, into a fine blue mist. It
is the ultimate “fuck you” perk, for the buyer with the ultimate mound of “fuck you” cash—a
view that no one else will have, a view designed to reassure a man that he is in fact a lord
among serfs, a new king of New York, encased safely in the parapet of his castle.

Because let’s be clear: Although Extell is happy to open the doors of One57 to old Manhattan
money—in fact, three residents of 15 CPW are reportedly interested in jumping ship for
Ones7—the building is not really for New Yorkers. It has been built for the fresh-faced global
elite and their riptide of foreign money, which swirls every month out of Europe, the Middle
East, and Asia and straight into New York City. And foreign buyers don’t want old. They
don’t want lived-in. They want new. They want glass. They want steel. Or, as someone
involved with the construction of One57 puts it, “Flash matters far more than tradition.”

Extell will sell only 92 residential units in Ones?7 (the first 30 floors will be occupied by a
Park Hyatt hotel). This is a very small number. The floor-through units in the top eleven
floors start at approximately $50 million; a duplex on the 75th and 76th floor, dubbed “the
Winter Garden,” was listed for $115 million. (It went this summer for an undisclosed sum.)
These are very big numbers. The contrast has not escaped the marketing team at Extell nor
the brokers involved with flogging the units. Pamela Liebman, the president and CEO of the
Corcoran Group, which is consulting with Extell on One57, says the tower is the real-estate
equivalent of Augusta, the famously exclusive golf club. “You don’t talk about who’s a
member,” she says. “You don’t ask who’s a member. But if you can pay the price, you can be
a part of the club.”

When 15 CPW first went on the market, the press kept track of every new resident. Extell, by
contrast, has repeatedly refused to identify its buyers. Barnett says that his clients want it
this way—“T'd love to identify them,” he says. “It’d only help us”—but the protestation comes
off as a little disingenuous, and it’s hard not to see the whole cloak-and-dagger thing as just
another way to play up interest in the building.

Besides, plenty of information has already trickled out, as it usually does. A Nigerian has
purchased a unit in the building, Barnett recently admitted. So have a few Europeans and

http://nymag.com/homedesign/urbanliving/2012/one-57/
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I Moving Up
In the World

| Structural gymnastics help ultrathin,
ultra-tall residential towers for
the ultrarich make their mark on
I the Manhattan skyline,
By James 5. Russell, FALA
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SUPER-SLEROER TOWERS @
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IN NEW YORE CITY these days, residential towers cannot be oo slim ar too 1all
The improbably slender form of (nes7, now fully enclosed, B the furthest along
of a pew crop of super-thin, sopertall. super-livse residential towers. Designed by
Atebier Christian de Portzampare for Extell Development Company. with glass
pacrvels of blse, pewiler, amd silver. it rises 1,004 feer, Mindreds higher than ewen
ity talbest nedghbors.

Just blocks sway, CIM Growp and Macklowe Properties’ 432 Park Avenue will
Lo OUT Ik even greater hédght, 1306 feet. The square Moor plan, extrsded wishear
setbacks in concrete with punched windomes, has reacksd about 45 stories It is as
propartnatly prstine as a >0 LeWWait sculpture —an image of * pure strength,”
£avs M3 architect. Ralael Vifioly. Mearly SHaP Architects is still refinkng its design
for the 1. Fd-foal-all building planned for 110 West 57ch Soreer. 5o far it is The
slimmest of about a dozen superskinny, supertall nvwers planned or under
comEraction in New Tork, The wlirnthin baildings are intended fo lure buyers
willing o plunk down as much as 595 million fora bome perched high in the sk,

“These [owers ane goiig up in neighborhonds that are disediey ey S have
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fll-bailding zondng capadity vet have anly small parcels available,” s Carol
Willis, the foursier of New York's Syncraper Museum, © Evndving technology amd
unprecedented price pols make these buildings work,” she saye. Though super-
slimes are for now unkgee 1o just a few Manhattan nebghborhoods, high-rise Living
worklwide will benefit from the innovations that make these super-slims possibds

Codes define a slencler buibding as ape that §s more than seven Hmes a5 high as
the narreaest side at its base, In the Skyseraper Museum's recent show Sy High
and the Logic of ooy, Wilkis exhibited towers she ¢ alls supersbender—1 Iicrses with
&t least a L2 vatin, The slenderness mtio of 100 West 57tk isa startling 1224.

ZOMING SCULPTS FORM

Eegulatory requirements. especially zoning, substantially influence the design of
rr.u_- super-stims, Several will rise in a special Midiown l'.q:h.nmg: dixrrier that perosits
high densiiy and the transler of “air reglels"—subtracting unased development
suare lootage fram atop existing bubidings and adding it bo.a new tower, All of
rhe wiper-slims imvolve such transfers. And éven though their assertive profiles on
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DHEST riow futy snciosed, 2 LOGu Lok 4 0 Bowwer atigyriad ey
Alelgr Chvislian de Portzamzant ot 257 West 5Tih Shreet (opp
i 1R Turihes? aloneg of Mew York's necens erop of nipe-tkismy,
wpeTlal retahenial Buidings:

TN WEST STTH STREET a: 1950 ress. ite tewer tat SHoP ha
2riigred bor @ M own dite (sbove) will fiol be Bhe [ase o the
plarined Buidrags. Howsoar, with & Slenoermadd ratig of B34, it
il ts e Bhinnest lowss, The anchitect P mode the Bisiding
confonm b (e penmitied 2050 Sfresops @2h 3 Biried ol shali;
wFibackd 87 the bop. Just Bedine Ehe soprmang eromm, B { Dwete
hirvt i Buned mas damper which wil freduce the acceteralion of
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CHRONIQUES D’ARCHITECTURE

Janvier 2018
Date : 02/01/2018
. Heure : 16:15:53
Chrnmgues
d“architectures

chroniques-architecture.com
Pays : France
Dynamisme : 0
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Visualiser l'article

A Taiwan, une tour de 4éme génération ?

@e2portzamparc
En novembre 2017, a Taiwan, la ville de Taichung, maitre d’ouvrage, a déclaré Elizabeth de
Portzamparc (avec Ricky Liu and Associates) lauréate du concours international pour la conception du
Taichung Intelligence Operation Center, une tour de 262 m comprenant un centre culturel numérique
(24 000 m?), des commerces (2 000 m?), bureaux (40 000 m?) et restaurants (2 000 m?). Communiqué.



